As Lim was developing All the Lines Flow Out, for this year’s Singapore 

Biennale, several incidents tangentially related to storm drains piqued his 

curiosity. One of them involves Mas Selamat bin Kastari, one of a group terrorists 

accused of plotting to bomb Changi Airport in 2001, who became notorious for 

escaping from the high security Whitley Road Detention Centre in February, 2008. 

After the biggest manhunt in Singapore’s history, which lasted more than a year, 

he was recaptured on 1 April, 2009 in Malaysia. During that time, there were 

all degrees of speculation and urban myths about his whereabouts, including 

stories that he had escaped through the country’s elaborate drainage systems and 

waterways. Another incident involves the unprecedented flooding that occurred 

in June, 2010 in the city’s main shopping district, triggered by a short bout of 

unusually intense rainfall—even for this tropical country—causing debris to block 

a culvert in the area’s drainage system. Considerable damage was done to many 

businesses and shops in the area—parked cars were almost submerged in water 

—but what generated the most coffee-shop buzz was the embarrassment this 

caused a government that prides itself on having “world class” urban infrastructure. 

 Lim alludes to these and other incidents in All the Lines Flow Out. 

But he seems more interested in engaging them through a metaphorical gaze than 

in addressing their specific contexts and social and political meanings. He presents 

us images of incandescent flares, flashlight-lit tunnels, of policeman searching 

in the night’s mist, and scenes of men walking about in what vaguely look like 

hazmat suits. And while these images may appear to be taken from a movie crime 

story, or from some other mystery or suspense film genre, they have such an 

ethereal quality that it feels more like a dream quoting a film. One experiences 

a deterritorialisation, and is transported beyond the mundane physical and 

functional aspects of the storm drains. 

  For Lim, drains have become a metaphor for the dichotomy of flow and 

control. In Singapore, the theme of “control” can be interpreted as an expression 

of governmental or institutional power, but, again, Lim’s footage is much more 

abstract, and seems to operate on a psychological register. Watching the clips, 

one experiences a subtle anxiety, feelings of hesitation invoked by a fear of 

losing control. It is as if he has embraced the physicality of storm drains as a 

phantasmagoric medium. There is an oneiric quality to the images in his videos; as 

the camera takes the viewer from scene to scene, there are cuts, shifts of view, 

and while nothing changes dramatically—there is nothing unfamiliar or overtly 

strange in these images—the continual transitions act as if oscillations between 

reality and imagination. These tensions are heightened by the dilatory pace of 

Lim’s cinematography, which emphasises the contrasts between darkness and 

light, nature and the abject, leaving one feeling subtly unsettled in the process. 
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